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Vorwort

Die Referentinnen und Referenten des grof3 angelegten internationa-
len Forschungsprojekts OTKA NN 104456 - Klassisches Altertum, Byzanz
und Humanismus. Kritische Quellenedition mit Erlduterungen mit Sitz am
Byzantium-Forschungszentrum des ELTE E6tvos-J6zsef-Collegiums haben
ihre Forschungsergebnisse am 23. Internationalen Kongress fiir Byzantinistik
(Belgrad, 22.-27. August 2016) auf mehreren Foren prisentiert. Hierbei moch-
ten wir uns bei den Organisatoren des Belgrader Kongresses, allen voran
Srdan Pirivatri¢ und Bojana Pavlovi¢, fiir die uns von ihrer Seite wihrend der
Vorbereitungen und der Veranstaltungswoche zuteil gewordene freundliche
Hilfe und liebevolle Betreuung ganz herzlich bedanken.

Ein zu den am Forschungszentrum betriebenen byzantinologischen
Forschungen erstelltes Poster konnten die Interessenten an der Serbischen
Akademie der Wissenschaften besichtigen und eingehender studieren; die
miindliche Présentation hierzu wurde von Collegiumsdirektor Laszlé Horvath
und dem Byzantinisten Zoltdn Farkas gehalten. Wissenschaftliche Referate
wurden unter den Tischrunden (Byzantine World Chronicle as Open Text mit
den Vortragenden Elizabeth Jeffreys, Juan Signes Codoiier, Sergei Mariev,
Tamas Mészaros, Christian Gastgeber, Erika Juhasz, Ivan Téth und den
Sektionsvorsitzenden Zoltan Farkas und Laszl6 Horvath), sowie in der Reihe
der thematischen Sektionen (Byzantium and the West mit Gyula Mayer, Zoltan
Farkas, Laszl6é Horvath, Tamas Mészaros, Emese Egedi-Kovacs, Déra E. Solti,
Erika Juhasz, Maria Adorjani und Istvan Kovacs als Referenten und Georgia
Xanthaki-Karamanou sowie Erika Juhdsz als Vorsitzenden) gehalten.

Der vorliegende Sammelband enthilt die redigierten Fassungen der Referate
dieser beiden Sektionen und gliedert sich dementsprechend in zwei Teile:
Gemaf} der Bitte der Organisatoren haben die Sektionsvorsitzenden vor den
Tischrunden jeweils einen kurzen wissenschaftlichen Uberblick iiber das
zur Debatte stehende Thema gegeben, dessen redigierte Fassung nebst den
eingereichten Referatstexten der Tischrunde auch in unseren Band integriert
worden ist; im zweiten Teil des Bandes sind ausgewahlte Beitrdge der genannten
thematischen Sektion zu lesen.

Der Titel des Bandes (Investigatio Fontium II) soll die vorliegende Sammlung
als die organische Fortsetzung eines unserer fritheren Konferenzbande auswei-
sen (Laszlé Horvath [Hrsg.]: Investigatio Fontium. Griechische und lateinische
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Quellen mit Erlduterungen. Beitrdge der Tagung Klassisches Altertum - Byzanz
- Humanismus der XI. Ungarischen Konferenz fiir Altertumswissenschaft.
Budapest, ELTE E6tvos-Jozsef-Collegium 2014; URL: http://honlap.eotvos.
elte.hu/wp-content/uploads/2016/02/Investigatio.pdf). In dieser Reihe sollen
weiterhin diejenigen Beitrage veroffentlicht werden, die neben den am E6tvés-
Collegium Budapest regelméflig stattfindenden internationalen Konferenzen
zur Byzantinistik von den Mitarbeitern des Byzantium-Zentrums auf ander-
weitigen wissenschaftlichen Foren gehalten werden.

Gleichzeitig stellt das vorliegende Buch auch eine erfreuliche - ebenfalls
organische - Fortsetzung unserer editorischen Aktivititen im Rahmen des
oben erwéhnten, bereits abgeschlossenen OTKA-Projekts (http://byzanti-
um.eotvos.elte.hu/kiadvanyok/on-line/) dar und gilt zugleich als der erste
Konferenzband unseres neuen, 2017 in Angriff genommenen umfassenden
internationalen Forschungsprojekts NKFIH NN 124539 — Textual Criticism
in the Interpretation of Social Context: Byzantium and Beyond.

Zum Schluss diirfen wir uns bei allen Verfasserinnen und Verfassern der
vorliegenden Sammlung fiir ihre aktive Teilnahme an unserer Sektionssitzung
sowie die Unterstiitzung unserer Forschungen durch die Veréffentlichung ihrer
Studien in diesem Band auch hiermit nachdriicklich und aufs Herzlichste
bedanken.



ByzZANTINE WORLD CHRONICLE
AS OPEN TEXT






Zoltan Farkas

Preliminary Thoughts to the Papers on Byzantine
Chronicle as an Open Text’

As I do not keep a diary, I cannot tell you exactly when I read Cyril Mango’s
paper on Byzantine literature for the first time, but it must have been quite
along time ago.! I have always believed that the basic concept of the paper was
that - I quote — “Byzantine literary works tend to be divorced from the realities
of their own time while remaining anchored in an ideal past” (16). But I also
noted, because I found it astonishing at the time, that the Byzantines had not
been interested in their own literature, that is in Byzantine literature as we know
it. Rereading the paper I found what I had been looking for: “This judgement
is reinforced by the lack of interest which the Byzantines themselves showed
in their own authors,” so, says Cyril Mango, “Byzantine literature was static,
locked within the bounds of its inherited conventions” (16-17). And if it is
true that “Byzantine literature had almost no public and (...) it was usually
relegated to obscurity in one or two manuscript copies” (5), we may well ask
why literary works were written in Byzantium in the first place. Certainly not
for the sheer pleasure of writing, as some contemporary writers would claim,
but because literature served — and I quote again — “the practical purpose
of establishing a man’s position within an exclusive professional caste” (17).
I quoted the classic paper at length and word for word because I intend to
argue against its statements. For if what Cyril Mango says was true, the history
of Byzantine literature would be impossible to write.

In Byzantium a select circle of intellectuals did know about literary novelties,
the authors were judged by their writings, and this way they could get into the
above mentioned “exclusive professional caste”. So even in Byzantium, or shall
we say, at the court of Constantinople contemporary authors were familiar with
each other’s work, partly due to the fact that literary men formed a rather close

*

This paper was supported by NKFIH NN 124539 (Textual Criticism in the Interpretation of
Social Context: Byzantium and Beyond).

MAaNGo, C.: Byzantine Literature as a Distorting Mirror. An Inaugural Lecture Delivered before
the University of Oxford on 21 May 1974. Oxford 1975.
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circle of local interest. Consequently, it is possible to write the literary history
of a certain generation, or at least of certain literary circles.

The creative circle of literati was not only interested in contemporary writ-
ings, but in the works of the previous generations as well. Several examples
could be quoted from authors whose works have recently been published in
reliable editions. Psellus for example often criticizes or praises Byzantine au-
thors who lived generations before his time, also giving his reasons.? Photius
is another good example. Historiography can prove that they are not excep-
tions. Probably bound by the traditional conventions of the genre Byzantine
historiographers not only knew and used the works of their predecessors, but
also abused or criticised them, openly or by subtle hints.

A well-known example of literary imitation is Ioannes Cantacuzenus’s de-
scription of the plague, in which he imitates both Thucydides and Procopius.
Through the study of the traces of criticism and literary competition we can
also understand the relationship between generations and the development
of the literary canon, and the changes in literary taste. This can be considered
the internal history of literature.’

The constantly changing modern literary trends offer several new approaches
to the internal history of literature, some of which have proved to be either
misguided or a dead end. The most important question is whether the new
approaches can be adapted to every kind of literature and every age, and
whether they help us understand the whole or certain segments of Byzantine
literature.

A new approach in literary criticism brought about the concept of the open
text, which focuses on the work itself and later on the reader rather than on
the author. As the chronicle is a collection of texts, it is suitable material for
the examination of the interpretative reader and of the writer as a user of bor-
rowings (excerpta, citata, allusions), who adapts (and manipulates) the texts of
others. There is hope that these new directions (e. g. the research in Byzantine
narrative) will yield results that can contribute to a better understanding of
the Byzantine (world) chronicle.

The fact that the well-known classic treatments of Byzantine literature were
not true literary histories was also clear for the authors themselves. It is not
as if we lacked the data or the editions, but — quoting a literary history of

2 FARKAS, Z.: Literary Criticism in Psellus’ Short History. Acta Antiqua 48 (2008) 187-192.

3 There have already been several attempts to examine the different periods, for example by

Alexander Kazhdan, although the central theses of these works are often questionable.
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Byzantium published in Hungarian in 1989 - that “the connections between
the changes in the literary world and the changes in society have not been
conclusively established by the research yet, and the same is true of the general
characteristics of the stages of development of literature, the shaping of the re-
lationship between the author and his audience, and other questions of similar
importance”* It might be historiography that will finally provide a firm footing
for the future writers of Byzantine literary history to stand on.

There is continuity in Byzantium both in the histories and in the world
chronicles (historia continua), and the literary traditions of the genre require
that historiographers should be familiar not only with the classical historiogra-
phers, but with their immediate predecessors as well. It is a topos of the genre
that the historiographer contemplates — sometimes superficially, sometimes
seriously — what he is doing when writing history. We even have a masterpiece
on how to write history, and the author, Lucian was one of the most popular
classical writers in Byzantium. As Byzantine historiography is literature rather
than a branch of science, most of the time saturated with rhetoric, there are
some Byzantine historiographers who wrote in other genres as well, recording
the same event in a history, in a panegyric or in a poem.

When defining the genre one must consider the rare but priceless loci where
the Byzantine authors themselves write about narrations that discuss past
events in various genres. Examples of these can be found in several passages of
the Chronographia, where Psellus remarks: “I would rather walk in the middle
path between those who formerly wrote of the reigns and achievements of the
elder Rome, and those who today are accustomed to compile chronicles” (6,73),
or that history is a “simple and true narrative” (6,161), or that “the historical
style should not be too polished” (6,70) etc.’ At the same time certain earlier
comments on the presence or absence of rhetorical devices, the presence of the
narrator or the (seeming) detachment of the text are not to be utterly rejected.
Collingwood’s remark on the characteristics of Christian historiography seems
to be especially useful: “Any history written on Christian principles will be of
necessity universal, providential, apocaliptic, and periodized. (. ..) All these
four elements were in fact consciously imported into historical thought by the
early Christians” (for example by Eusebius of Caesarea).®

4 KAPITANFFY, L.: A bizdnci irodalom. In: KAPITANFFY, I. - CARUHA, V. - SzABO, K.: A bizdnci

és az 1ijgorog irodalom torténete. Budapest 1989, 9-166; the quotation is from page 17.

The quotations are translated by Joan Hussey in her excellent paper: HUsSEY, J.: Michael Psellus,
the Byzantine Historian. Speculum 10 (1935) 81-90.

¢ CoLLINGWOOD, R. G.: The Idea of History. PartIL. § 2. Characteristics of Christian Historiography.
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At first the Byzantine (world) chronicle was considered to be a historical
source providing data for modern historical works on Byzantium. Contradictory
dataled to a thorough and detailed examination of the sources, in the course of
which the researchers identified the sources of the chronicle and analysed the
authors’ relationship to his sources. A secondary branch of the research was an
attempt to identify the authors of works often passed down anonymously or
to match certain pieces of a historiographical corpus to (the) authors. As the
number of works is limited, after a while historians turned away from chroni-
cles, which could no longer provide them with new data. The chronicle was
taken over by editors and literary critics. The editors prepared excellent critical
editions incorporating new achievements and adopting (partly) new methods
of textual criticism. Literary historians used to examine the common features
of works classified as belonging to the genre by Karl Krumbacher in order to
define the genre. In the course of the examination new approaches and new
methods ofliterary criticism also emerged. The work yielded some significant,
partly disputed, partly rejected preliminary results concerning the various
types of the chronicle, its relationship to other literary genres, its authors and
readers, literary plagiarism and imitation (mimesis) as well as the relationship
between the chronicle and the imperial propaganda. In possession of the new
results it is again the historians’ turn to study the chronicle, though this time
not in search of data, but to find answers to completely new questions.

The research on the presumed effect of Byzantine historiography on society,
which belongs to the external history of literature and not to the literary context,
is a promising borderland for several branches of science. Thus historiography
can be examined as political self-justification or criticism (Kaiserkritik) or as
a means of propaganda. Even these external points seem to contribute more
to Byzantine literary history than the more and more accurate classification of
works, which, although not alien to the Greek way of thinking, as for example
the catalogues of different types of letters prepared by Byzantine authors prove,
certainly keeps the way we approach literature within the old limits.

In the Revised Edition with Lectures 19261928 edited with an Introduction by ]. VAN DER DUSSEN.
Oxford - New York 1994, 49-50.



Juan Signes Codofier

The Author of Theophanes Continuatus I-1V
and the Historical Excerpts of Constantine VII
Porphyrogenitus”

1. Looking for authors?

For several decades now, since the late Thor Sevéenko started thinking about the
publication of the text commonly called Theophanes Continuatus (that is, the
Continuation of the chronicle of Theophanes), there has been intense debate on
the authorship of the first five books of this text.! In the sole manuscript of the
work (Vat. gr. 167) the first four books, recently edited by Michael Featherstone
and me (henceforth ThCont I-IV),? are numbered as four consecutive Aoyot

* This study has been made possible by funding provided by the Spanish research project FF12015-
65118-C2-1-P.Itisarevised version of a paper given on the 19th February 2016, at the colloquium
‘Byzantine History Revived: Constantine VII & co. at Corpus Christi College (Oxford), for the
launch of the new edition of Theophanes Continuatus (see below note 2), and again on the 25th
August 2016 in Belgrade, at the 23rd International Congress of Byzantine Studies, under the
title “Movable History: The Author of Theophanes Continuatus I-IV and the Reuse of Ancient
History for the Iconoclast Period”, at the round table Byzantine World Chronicle as Open Text
whose papers are now published in the present volume. I thank Michael Featherstone and the
other participants in the colloquium at Corpus for their useful comments. The study also greatly
benefited from a long talk I had with Andras Németh after the round table in Belgrade and from
some useful suggestions Lars Hoffmann communicated to me per email.

Book VI was probably added to the original dossier of the other books at a later stage, per-
haps by intervention of Basilios Lekapenos as suggested by FEATHERSTONE, J. M.: Basileios
Nothos as Compiler: the De Cerimoniis and Theophanes Continuatus. In: PEREZ-MARTIN,
1. - S1GNES CODORER, J. (eds.): The Transmission of Byzantine Texts between Textual Criticism
and Quellenforschung. Turnhout 2014, 353-372. The authorship of book VT is also subject to
debate, complicated by the fact that this text is closely related to version B of the Logothete
Chronicle, of which there is no modern critical edition.

FEATHERSTONE, J. M. — SIGNES CODORER, J. (eds.): Chronographiae quae Theophanis Continuati
nomine fertur libri I-IV. (Corpus Fontium Historiae Byzantinae. Series Berolinensis 53) Berlin
2015.
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and prefaced by an anonymous writer who, using the first person plural, praises
the emperor Constantine VII for encouraging culture and presents him as the
real author (iotopeig 8¢ adTo¢)’ of the history of the emperors Leo V to Michael
I11. The fifth book, edited by Sev¢enko, stands apart from the previous four,
as it is prefaced by the emperor himself, who uses the first person singular,
and is not numbered as a book. It is usually referred to as the Vita Basilii or
Life of Basil (henceforth VBas).*

Contrary to previous work by scholars seeking to identify a separate author
of the first four books, Sevéenko and I have both argued for the common
authorship of the first five books of the Continuation. In an article published
in 1989, I posited that the emperor was the mastermind of all five books,
working with the help of assistants and scribes.” Shortly afterwards, in 1992,
Seveenko published an influential article on the life and works of Constantine
VII where he affirmed that the emperor was not the sole author of book V but
worked with the assistance of ghostwriters.® I further developed this thesis in
my book on the period of second iconoclasm in Theophanes Continuatus and
made a comparison between the method of the team of historians working
under Constantine VII and those who did a similar task for Alphonse X of
Castile (1252-1284), a learned king considered to be the father of Spanish
historiography.”

However, despite our labelling of Theophanes Continuatus as a product of
‘team work], the temptation to identify the ‘anonymous’ collaborator(s) of
Constantine somehow remained. In my book I examined again the prologue
of the Synopsis of histories of John Skylitzes, for he names all his sources and it
is apparent that Theophanes Continuatus figured prominently amongst them.
I then suggested tentatively that the collaborator of Constantine might have
been the same Joseph (Bringas?) whom he lists in first place amongst three

> ThCont I proem. 16-17.

¢ SEVEENKO, L (ed.): Chronographiae quae Theophanis Continuati nomine fertur liber quo vita Basilii

imperatoris amplectitur. (Corpus Fontium Historiae Byzantinae. Series Berolinensis 42) Berlin
2015.
> SIGNEs CODORER, J.: Algunas consideraciones sobre la autoria del Theophanes Continuatus.
Erytheia 10 (1989) 17-28.
SEVEENKO, L: Re-reading Constantine Porphyrogenitus. In: SHEPARD, J. - FRANKLIN, S. (eds.):
Byzantine Diplomacy. Papers form the Twenty-fourth Spring Symposium of Byzantine Studies,
Cambridge, March 1990. Aldershot (Hampshire) 1992, 167-195, esp. pp. 184-187, and note 49
where he cites my contribution as being substantially correct.
7 S1GNES CODONRER, J.: El periodo del segundo iconoclasmo en Theophanes Continuatus. Amsterdam
1995, 683-698.
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historians called ‘Constantinopolitan’ (Bu{avtiot).® But this was just a guess,
for I myself conceded that there was no basis for such a conjecture.’ For his
part, Sevéenko noted many lexical and phraseological parallels between the Life
of Basil and the Narratio de imagine Edessana (the treatise on the triumphant
return to Constantinople in 944 of the acheiropoieton image of Christ), and
advanced the idea that the same person could have written both texts.

Recently, Warren Treadgold has suggested that Constantine VII simply
collected the material for the Life of Basil and occasionally wrote some parts
(such as the preface), but that the real work should be ascribed to Theodore
Daphnopates. Accordingly, Daphnopates would also have been the author of the
Narratio de imagine Edessana."* Moreover, Treadgold thinks that Daphnopates
was also the author of books I-IV of the Continuation."

We shall not discuss here these or similar arguments. As I have said, it is
always tempting to look for authors of anonymous works, but it is perhaps not
methodologically sound to make more or less random attributions to known
writers of the period before establishing clearly the stylistic patterns of the
texts involved. This is my goal in the present paper, on the basis of the first
four books of Theophanes Continuatus.

2. Authorial patterns

Obviously, the first question which presents itself when dealing with the style
of a historical work is how to be sure that this or that stylistic pattern belongs
to the author and not to his sources? Fortunately, in the present case we have
a means to get round this difficulty. Although the dossier or compilation
of sources used by the Continuator is lost, these same sources were used
by Genesius for his faciAeiat some time before our author set to work."?

8 THURN, L. (ed.): Ioannis Scylitzae synopsis historiarum. (Corpus Fontium Historiae Byzantinae 5)
Berlin 1973, prooim. 1. 27.

° SIGNES CODONER (n. 7) xxviii—xxxii.

10 SEVEENKO (n. 6) 184-185. The parallels are now listed in the critical edition by Sevéenko.

" TREADGOLD, W.: The middle Byzantine Historians. Houndmills (Hampshire) 2013, 166, 178-180.

12 TREADGOLD (n. 10) 189-190. This possibility was already rejected as purely hypothetical by
MARKOPOULOS, A.: Théodore Daphnopatés et la Continuation de Théophane. JOB 35 (1985)
171-182.

13 S1GNES CODORER (n. 7) xiii—xxi and 637-648 and TREADGOLD (n. 10) 180-181. For Genesius see
LESMULLER-WERNER, A. - THURN, L. (eds.): Iosephi Genesii regum libri quattuor (Corpus Fontium
Historiae Byzantinae 14), Berlin 1978. I shall refer to the edition of Genesius both by book and
chapter and, in brackets, page and line.
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And although the Continuator added new sources (mostly hagiographical)
to the dossier, when we can compare his narrative with that of Genesius, we
detect coincidences and discrepancies, and through them can trace a ‘profile’
of the anonymous writer. This will provide the basis for any future identifi-
cation of the author, provided, of course, that we are dealing with just one
person, for there is always the possibility that there were several ghostwriters
working for the emperor, that is, a team. On the other hand, I think that it is
more important to characterise the working method of the historians of the
age, rather than to hasten to identify authors of anonymous works, for such
attributions will not only remain hypothetical but will also permeate the in-
terpretation of the text, as the biography of the writer (if known, as is the case
of Daphnopates) always intervenes and determines the exegesis of the text
which goes under his name.

But what patterns can we establish as characteristic of the Continuator in
comparing him with Genesius? Literal coincidences between the two writers are
surprisingly infrequent, despite the fact that they rely on the same compilation
of sources for the 9th century. One has the impression that Genesius took great
trouble in creating his baroque style and completely rewrote the wording of
his sources, whereas the Continuator tended to preserve it; but there is obvi-
ously no way to prove in each case which of the two authors is closer to the
lost original sources. Indeed, it also seems that Genesius sometimes altered
the syntax of his sources but was not so much concerned about the lexicon.
This is again, however, a dead end, for each case can have two possible but
contradictory explanations.

It is more useful to pay attention to discrepancies of content and, more par-
ticularly, to additions, that is, amplifications of the original text. Both authors
added new passages amplifying the information provided by their sources,
but whereas Genesius mostly limited his task to etymological, historical or
mythological notes,' the Continuator did not like this kind of rhetorical em-
bellishment and tended rather to amplify the ideas expressed by the sources
with commentaries and citations. Moreover, as the Continuator was paying
great attention to the structure and chronological sequence of his narrative,
he wrote many transitional phrases and passages to connect smoothly the
autonomous narratives of his sources. Genesius, on the contrary, was more
unconcerned about structure and merely rewrote his sources, juxtaposing

14 S1GNES CODONER (n. 7) 671.
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pieces of information but not connecting them into a continuous narrative."
Finally, the Continuator, despite the contradictions of his sources, which did
not offer a coherent picture of the emperors portrayed, distributed the infor-
mation at his disposal for each of them in several sections within each book
and, more importantly, justified his arrangement of the material with fopoi or
leitmotifs. This is especially evident in book III, where justice, iconoclasm, wars
and buildings serve as rubrics to characterise the personality of Theophilus in
four consecutive sections. Nothing of the sort appears in Genesius.'

These changes inform us about the consciousness of the Continuator as an
historian and the difficulties and challenges posed by the heterogeneous nature
of his sources. I devoted most of my book to the analysis of this procedure
and it would be pointless to summarise these aspects again here. However,
I did not pay much attention then to the stylistic models and patterns of
the Continuator, an aspect that naturally assumed more importance when
Michael Featherstone and I prepared the edition of the text. I shall now deal
with some of these particularities, paying special attention to the imitation
of ancient historians.

3. Coupling of synonyms and proverbs

One of the most regular patterns of the style of the Continuator is the use
of pairs of synonyms to embellish and amplify his narrative. In my study of
the three first books of the Continuation I noted many instances in which
the Continuator uses two perfectly superfluous synonyms to adorn his text.
Most of the passages belong to amplifications of the original narrative by the
Continuator, but when there is a coincidence with Genesius, this later has only
one word of similar meaning.

In the early nineties of the 20th century, when the Thesaurus Linguae Graecae
had scarcely begun to include Byzantine texts, I could not find any satisfac-
tory explanation for this procedure except simple rhetorical adornment. But
as we prepared the edition we realised that many of these pairs of synonyms
associated old and new terms, or, alternatively, rare and common words. These
reflected the sort of lexical correspondence we should expect between two
words belonging to different diachronic phases of the Greek language. That
this was not simply guesswork was proven by Ancient and Byzantine Greek

!> S1GNES CODORER (n. 7) 667-673 and also 677-681 dealing with the principles of hypotaxis and
parataxis as established by the Russian scholar Jakob Ljubarskij.

' S1GNES CODORER (n. 7) 769-772 with the scheme of the parts of the first three books.
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lexica which in many cases listed exactly the same equivalence we found in
the pairs of synonyms used by the Continuator.

I present now a sample of some of these synonym pairs taken from book I and
the first half of book II. I copy first the passage of the Continuator and then give
equivalents in some of the most popular lexica of the time, namely, Hesychius,
Photius, Etym. Gudianum, Suda, Etym. Magnum and Ps.-Zonaras, which I have
consulted through the standard editions used in the TLG. When there is cor-
respondence with Genesius (only in three cases) I mention it in brackets:

L,5,19: mpog 16 fjuepov kai mpdov, ¢f. Hsch. n 752: fjpepov] fjovyov,
nipdov; Suda n 309: fjuepog] 6 mpdog.

1,6,14-15: 10 mpomeTéc... kai abBadeg, ¢f. Hsch. a 8253: avbadia]
niportetia and T 1095: ToApuntiag] mpomeTng, avdadng.

L,6,19: fjpépa mwe kai katd WKpoy, ¢f. Ps.-Zonar. n p. 1007 s.v. fpéual
fOUXWG, KATA [KPOV.

L,6,22: pn 6pBa pn 8 Oy&, ¢f Hsch. v 45: vywwg] 0pB@g, cwws,
OMOKAT WG, EppwHEVWSG.

,3,2: ¢mpéhelav kai mpovolav (Gen. L,3 [4,47] kndepoviav) cf. Hsch.
1t 3597: mpovoia] mpoevBounoig, émuéea, povtic; Et. Gud. s.v.
nipovota] 1y Opikr) Empéeta.

I,14,6-7: pioog... kai Sewvijv anéxBeiav (Gen. 1,15 [13,90] ontov),
cf. Hsch. a 6107: dnéxBeia] €xOBpa. picog; Phot. o 2393: améxBeta]
uioog; Suda o 3103: dnéxBeia] picog; Ps.-Zonar. o p. 246 s.v. anéxOela]
pioog.

I,15,6: ovyxéavta kal tapdgavta, ¢f. Hsch. 0 2198: obyxet] tapartet
Kol Tdpacoe.

1,15,18: ékmopmebery yodv kai Beatpilew, cf. Suda e 443: éxBeatpilovowv]
EKTIOPTIEVOVOLY, EK@aVAilovoLy; Ps.-Zonar. € p. 667 s.v. ékBeatpilovoiv]
EKTIOPTIEDOVOLY, EKPavAifovaty.

L,20,6: Pefatodv e kai éunedodv, cf. Hsch. € 2427: éunedoi] Siddoket,
BeParot, moTtovtal, do@aliletatand € 2489: ¢unedovoba] fePatodoba,
dogaiilecOay;, Et. Gud. s.v. éuned@oal] PePaidoat, évioxdoat,
dogaiicacBat; Phot. € 735 and Suda € 1009: ¢unedoi] PePatot,
adogaliletau, 1ddokey Ps.-Zonar. € p. 708 s.v. ¢unedoi] Pefao,
oTEPEOL.

1,20,22-23: otign t¢ kal cvotuarta, ¢f. Hsch. o 1873: otipn] mAnon,
ovotrpata, Taypata; Phot. k 1307 and Suda k 2196: kovotwdia] 10 @
deopwTnplw Emikeinevov OTPATEVUA, CVOTNUA OTPATIWTIKOV, OTIQOG.
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[,21,8: y\@ooav... mpdralov te kal itapdv (Gen. 1,17 [15,51-52]
TwAUNpia yY\woong... Aalovong mapaonpua) cf. Suda m2493: mpoldAog]
0 TPOAT|G €V T@ AéyeLy. Kal TODTOV Kateaiyaoav TNVAAAWG TpoAdAoV
Te kal iTapov dvta.

1,25,4: énetéTpanto yodv kai ovykexwpnto, cf. Suda & 3910: ¢@iiot]
ovyxwpodoty, émtpénovolv; Scholia in nubes Aristophanis (scholia ve-
tera) 799a: émtpénelg] avti 100 cLYXWPELS etc.

I1,3,19: aypoukiav kai apadiav, ¢f. Hsch. 1 208: idwwteiag] dypoikiag,
apadiag; Ps.-Zonar. a p. 23 s.v. dypoikog] 6 dpadrg.

11,4,6: appodioi te kai émtndetol, cf. Hsch. € 5334: émtndeiowg] émueAds,
appodiwg; Phot. m 1378: mpdogopov] oikeiov, appodiov, émtidetov;
Suda € 2687: ¢mutret06] @ilog, ehvovg, appodiog.

I1,6,6-7: eilikpuvi].... kal kaBapov, cf. Hsch. € 895: eikikpivég] kabapov,
ddolov, aAnBeg, avepov; Et.Gud. € p. 417, s.v. eilikpvdg] kabapig;
Phot. € 228 and Suda e1 123: eilikpivég] 10 kaBapdv, kai apuytg ETépov;
EM & p. 298, s.v. elAikptviig] onpaivel 1OV kaBapov kai apyf] ETépov;
Ps.-Zonar. ¢, p. 636, s.v. eiAkptvég] TO kaBapov;

I1,15,2: tag katadboelg kal xnpapovs, ¢f. Hsch. x 410: xnpapoi] oi
@wAeol TV Onpiwv, kai ai katadvoelg; Ps.-Zonar. X p. 1851 s.v. xnpapoi]
ol pwAeol fj katadvoelg TOV Onpiwv

11,16,32-33: ékvPepvaro kai oOvveTo, cf. Hsch. § 1698: SievBuvetal]
KuPepvartat e00éwg, kal®g; Hsch. & 6889: evvuvel] diowkel, EAéyxet,
{nuiof, kuBepvd; Hsch. 1408: iBuvel] dmopBoi, £€1ooi, Stotkel, evBOVel,
KvPepvd; Phot. 1 79: iB0vet] dlowkel, katevBivel, pOotl.

I1,17,4-5: kaBvmioyveito kal... kaBwpoldyet, ¢f. Hsch. k 197:
kaQumoyveito] wpoloyeito.

I1,17,26-27: &o0evéotepog... kal evxeipwtog, c¢f. Hsch. a 2765:
alanadvdg] aobevig, evyeipwtog, dvavdpog

I1,18,7: ématpOpevog te kol yavptdy, ¢f. Hsch. a 369: dyavpiat] émaipeton
peyaAwg; Phot. y 42 yowpid] aydhAetal, énaipetat, Opacvvertay; Suda
y 75: yavpid] dotikfy. dyarletar, énaipetal, Opacvvetay, EM x p. 351
5.V. KUSLOWV] YavpldV, Ematpopevog amod Tod kbdog; Ps.-Zonar. y p. 423
s.v. yavpld] émaipetat.

This is just a small sample, a random selection of the ubiquitous pairs of
synonyms which colour the narrative of the Continuator from the beginning
to the end. In book I and the first half of book II I have only selected some
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of the closest correspondences, but there are many more in this part and
elsewhere in the work for which we could eventually find models in sources
other than the lexica. For instance, when the Continuator mentions in 1,2,11-
13 that Bardanes, after hearing the prophecy of the monk of Philomelion,
EMANPWON KaTnPeiag kai dyAvog... £&fjet Tod Swyatiov mAnpng aBupiag kal
OAiyewg (‘was filled with dejection and clouded thoughts... and... went out of
the room full of despondency and affliction’), we find a complex correlation
between two phrases (émAnpwOn — mAfpnG; katneeiag kai dyxAvog — dBvpiog
kal OAiyewc) for which we find only a partial parallel in previous authors,"”
but no correspondence in the lexica. Such examples are legion.

The explanation is neither that the Continuator used this or that specific
lexicon to find synonyms for the expansion or embellishment of his narrative,
nor that he was inspired by the reading of some particular passage in a given
work to reproduce the paired synonyms in his text. These equivalences are
very common and do not belong in an apparatus fontium. However, these pairs
of synonyms do reflect a pattern of learning Classical Greek. We can say with
confidence that ancient Greek vocabulary (both its meaning and its syntactical
uses) was the most difficult element of study for a learned Byzantine and that
memorisation was a fundamental part of this process.’® Our author simply
activated the resources at his disposal to amplify his narrative and turned to
the pairs of synonyms he had learnt as a young student of Classical Greek in
order to enliven his dry narrative. He was not alone in Byzantine historiog-
raphy, for these pairings appear in many other Byzantine historians, though
their frequency is perhaps greater in the Continuator. This question should be
dealt with in a separate study of the procedures of learning Classical Greek.

The Continuator had other means at his disposal to adorn his style. If we
compare Genesius’ text with that of the Continuator and, more particularly,

17 For the common pairing dBvpia and O\iyig see for instance: Regna 1,6: katd tijv dBvpiav tiig
OAiyews avtig; Georg. Mon. 669,4: ept @v aBvpia oA kai ONiyiG katelxe TOV Pacthéa.

18 ReiNscH, D. R.: Zum Edieren von Texte: Uber Zitate. In: JEFFREYS, E. (ed.): Proceedings of the 21st
International Congress of Byzantine Studies, London 21-26 August 2006. Volume I: Plenary papers.
London 2006, 299-309 considers that the passages from Psellos’s Chronography imitated by Anna
Comnena were “adaptierte Ubernahmen” and suggests that she noted them down from the original
source for later use in her history: “Anna Komnene hat sich nach genauer Lektiire der Chronographia
ihr besonders ansprechend erscheinende Passagen wenigstens zum Teil hochstwahrscheinlich
schriftlich notiert und sie als lumina in ihren eigenen Text integriert”. I am not convinced by this
procedure, which recalls modern working methods. I would instead posit the memorisation of
literary models, an essential part of the learning of Classical Greek, as the ultimate source of the
repetition of phrases and idioms from author to author.
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if we compare how single episodes are rendered by both authors, we imme-
diately observe that the Continuator’s text is often twice or three times longer
than that of Genesius. In many cases he manages to do this by adding com-
ments to the events recorded or, alternatively, approving or condemning the
behaviour of the protagonist. For this, he makes use primarily of proverbs or
adages, often introducing them with some kind of verbum dicendi or modal
conjunction (for example, wg). With the exception of some phrases from the
Bible, no specific ‘source’ can be ascertained. In our edition, therefore, reference
is made only in the apparatus fontium to paroemiographic repertoires.
Accordingly, in cases where proverbs and phrases used by the Continuator
are absent in Genesius but, curiously enough, present in the works of Arethas,

what conclusion is to be drawn? For instance:

ThCont 1,5,22:

A& keviyy, TO O Aeyopevoy katd Tiy
mapotpioy, EynAav

But, as the prover has it, they sang in
vain

Arethas Opus 76 p. 124
KeVIv 0ol @aot YaAlewv mepryéyove
TOUTOLG;

ThCont 1,11,24:
nnvedpatt IT00wvog
by the spirit of Pytho

Arethas Opus 21 p. 202
v kot [HOwvog mvedpa Yoy 101G
&vonrotg gotpalovoav;

ThCont 1,13,25-26

Kol pr) 6¢ Tup@opov, TO 8y Aeyouevoy,
SacwBijvau

and, as the saying goes, not even the
fire-bearer was spared

Arethas Opus 47 p. 316
a6 Unde TupPopov, 10 Tod Adyov, Tfj
napepPoAi] dratnpnOijvar;

ThCont 1,21,12-13:

¢ &v Oa Tvog mopBpeiov SaPiPa-
{owvto Adyot oi adtod

(set spies in wait for him), so that his
words might be conveyed to him as by
a sort of ferry

Arethas Schol. in Arist. Cat. 214, 1. 39
Seitan 0iov TIvog mopBpeiov Tod Adyov,
@ 0 ayoypa TG Stavoiag dAARAoLg
SaPipacopev;

ThCont 11,15,12-13:

ei¢ mibov tetpnuévov, 10 Tod AdYOUL,
TOUTOVG évamoppavag Tovg AGyoug
But he sprinkled his words, as the
proverb has it, into a broken vessel

Arethas Opus 3 p. 29
&ig tetpnuévov mibov, 10 Tod Aoyov,
AvtAdv.
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These coincidences do not indicate that the Continuator and Arethas were
the same person, nor that the Continuator got his inspiration from reading
Arethas or, as we have said, that both perused the same collection of proverbs.
It may simply be that quoting proverbs was a la mode in this period.

A more substantial context would be required to certify that the Continuator
quoted from any specific work. Such examples are rarer, but they are also
present in the work, as we shall see in the next section.

4. Quoting historians? Or just recycling?

The most important clue for establishing the Continuator’s profile as author
is his use of ancient historians for colouring the historical episodes he found
in his sources. As already noted in the prolegomena of the edition' most of
these borrowings appear in book I. I shall consider now some of the most
significant cases and draw several conclusions about what they reveal about
the working method and background of the author. However, before entering
into details, some methodological considerations are necessary.

In preparing the apparatus fontium of the edition we separated various
categories of ‘sources’ which are often confounded:®

1) Proper sources used by the Continuator for recording events, either
directly or (mainly) indirectly, that is, consulted through excerpts from
the original texts collected in the so-called Common Source which was
the basis of his work (and probably expanded with new texts) after
Genesius;

2) Works which made use of the same (lost) sources as the Continuator,
such as Genesius and the Logothete;

3) Later authors who followed closely the wording of our text and were
therefore useful for the constitutio textus, in as much as they had access
to a better copy of the Continuation;

4) Biblical and Classical quotations;

5) Parallel passages, that is, passages imitated by the Continuator.

1 FEATHERSTONE — SIGNES CODONER (n. 2) 15%, esp. n. 44.

2 SEvEENKO (n. 4) for instance, forces fontes et loci paralleli into the same apparatus, without
distinction. He also introduces into this apparatus some grammatical issues that would be better
placed in an appendix. It is to be regretted that Sev¢enko did not have the occasion to explain the
principles of his edition in the introduction, which renders the consultation and interpretation of
his apparatus rather problematic.
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Conscious that the best is the enemy of the good, we decided to produce an
apparatus fontium which was both useful and readable. As a consequence:

a) We combined sections 1 and 2 into a single unit, for there were few
instances in which the original source was preserved.

b) We combined sections 4 and 5 into a single unit in as far as the dis-
tinction between a quote and an imitation of a given passage was not
always clear, especially in the case of tacit quotations.

c) We tried to be exhaustive in categories 1-4, but proceeded in a very
selective way for the parallel passages and only included references
where it was clear the Continuator had a precise passage of a given
author in mind.

These last two points must be taken into account for a correct understanding
of the working procedure of the Continuator in imitating Ancient Greek his-
torians or even in copying passages from their works. In a recent review of our
edition, Filippomaria Pontani has written that: “many of the borrowings from
ancient sources have been missed by the editors” and he asserts that “this state
of affairs makes this edition an unreliable starting-point for any serious study
of theliterary dimension of Theophanes Continuatus”* Pontani concludes that
the working method of the Continuator might be a kind of “patchwork-like
composition” This is no secondary issue and requires a reply.

To begin with, the reviewer’s “selection of random hits” is deceptive, for
he presents only one passage from a Classical Greek historian reproduced by
the Continuator which went undetected in our edition (see below example
5).22 The other evidence collected by Pontani is not compelling and has more
to do with the kind of ‘parallels’ we avoided mentioning in the apparatus
fontium in order not to fill it with echoes of passages which the Continuator
might or might not have had in mind. It is not a matter of piling up parallels
taken from the TLG (an easy task) but of indicating only those passages which
the Continuator consciously reproduced or copied. Turns and phrases from
Ancient authors were indeed memorised by Byzantine classicising writers, but

2! PONTANI, E: Review-discussion. A New Edition of Theophanes Continuatus. Histos 10 (2016)
Lxxxviii-xcix, here xci.

22 The Intertextual phrase matching programme, released along with the new Online TLG® in February
2015 - after submission of our text for publication — automatically finds and displays parallel
phrases with two or more words in common in two source texts. This research tool considerably
enhances the possibility of detecting parallels.
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tracing a direct line from the model to the imitator, without intermediaries,
is surely misleading. Classical Philologists love such parallels, but one must
be very careful in selecting them. For instance, if we find in ThCont 1V,24,21
ISLwTikoV dvaaPopevov oxipa, should we refer to idiwtikdv dvalafopevol
oxfjua in Theoph. 10,122 I think not.

Five examples will clarify my standpoint.

Example 1. The first passage where we detect a direct borrowing from an
Ancient Greek historian is ThCont 1,7,1-7. The Continuator describes Leo
V’s fears and doubts at the moment of his proclamation, for he was in fact
a usurper in revolt against the legitimate emperor Michael Rhangabe:

ApTiyodv avnyopebeto mapd Tod oTpatod, kai popot Tovtov kai 8én
VeipTIOV, €iTE OKNVI|V SVTWG DTIOKPLVOEVOY, IV dtohoyiav oxoin &ig
Votepov, eite kai aAnBeiq & Taig TnAkavToug Tpdgeoty dxolovBodvta
avtimala Stadoy{opevov — émel kai Toig apmdoar T& AANOTPLA
nipoBupovpévolg palakwtepal Tpog Ta Setva TOApat tlodot yiveadat
- Kal TO pHéYLoToV, 6Tws TOV Pactheiwy petaoxn adAdV, BupavAdv te
Kai Toppw 1oL avAloEVOG.

Now he had hardly been acclaimed by the army before fears and terrors
crept over him, be it that he was in fact acting a part so as to have an
excuse later, or that he was in truth reckoning the adverse consequences
of his actions at that time - for courage even of those eager to despoil
others is wont to slacken in the face of danger — and, above all, how he
was going to get to the imperial palace, being as he was outside and
encamped far away.

The parenthetical expression I have marked in bold is taken literally from
Dionysius of Halicarnassus 14,9,3:

ANN évBupeioBw TpOTOV péy, OTL KPEITTOV 0Ty EAATTOV OTPATELHA
EMoTAEVOV, & Ol paTTELy, 1} TOAD Apabéc- Emeld’ TLToig uev dmep TV
idiwv dywvilopévolg 1 euotg avth Bapaog Té Tt TPOGS TovG KIvdvVoug
napioTnot, kal tvedpa évBovolddeg daomep Toic OeopoprTolg mapéxet,
101G & dapmdoat Td AANOTpLa TpoBupovpévols palakwTtepat TPOG Ta
dewva <ai> TOApat lodat yiveaOau.

On the contrary, let everyone bear in mind, first, that a smaller army
which understands what must be done is superior to a large army that
is uninstructed; and, second, that to those who are fighting for their own
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possessions Nature herself lends a certain courage in the face of danger
and gives them a spirit of ecstasy like that of men possessed by a god,
whereas those who are eager to seize the goods of others are apt to find
their boldness weakened in the face of dangers.”

This passage is part of a speech which the Roman dictator Camillus pronounces
in front of his soldiers, encouraging them to oppose the Gauls in 367 B.C., but
the Continuator uses it to describe Leo’s fears as a usurper before the imperial
city against the legitimate emperor. How did the Continuator find this passage
for use in his work? Republican Rome was a distant model for a Byzantine
writer. What could have led the Continuator to this passage? One obviously
thinks of the context, for both passages speak of the siege of cities. And indeed
there was a volume mepi moAlopkidv in the Historical excerpts of Constantine
VIIL. The volume is lost, but Andrds Németh has suggested that Par. gr. 607,
f. 88" ff. which contains Xtpatnyiat kai moAopkial Stapop®dv MOAewV €k Tiig
Aovvaiov ioTopiag was a preparatory work for it.*

However, the sentence is found in a speech of Camillus encouraging his
troops before the enemy’s attack. Moreover, Camillus’ speech, preserved as an
autonomous excerpt from the Roman Antiquities of Dionysius of Halicarnassus,
is found in another collection of excerpts of Dionysius’ work in Ambr. A 80
sup. and Q 13 sup. of the 14th c¢.> One wonders whether the criteria for this
set of excerpts in the two Ambrosiani could be connected with the Historical
excerpts of Constantine VII. In any case this specific excerpt would fit well
into the volume mepi Snunyopidv,? which is also lost, but for which we have
sufficient evidence, mainly through cross-references to it in the extant volumes

# Translated by CARy, E.: Dionysius of Halicarnassus, Roman Antiquities. 7 vols. Cambridge (Mass.)
1937-1950.

* NEMETH, A.: Imperial Systematization of the Past. Emperor Constantine VII and His Historical
Excerpts. PhD-thesis. Budapest 2010, esp. 145-172.

» SAUTEL, J.-H.: Sur un épitomé des Antiquités romaines de Denys d’'Halicarnasse: les Ambrosiani
A 80 sup. et Q 13 sup. Complément a [édition du livre III, Révue dhistoire des textes 30 (2000)
71-92.

* The excerpt begins in Ant. Rom. 14,9,1 thus: Tadta pabwv 6 t@vPopaiov Siktatwp Kaplog,
ovyKaléoag ToVG Apg’ avtov E0nunydprnoe TOMG Tapopp@vTa €ig TOApAY, £v 0ig Kai Tade; it
finishes with the end of the speech. As known, in the production of autonomous excerpts, the
team working under Constantine VII slightly altered the beginning of the selected passages,
so that it cannot be excluded that the verb ¢dnunyopnoe was not in the original wording of
Dionysius.
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of the Historical excerpts.”” In fact, as Andras Németh tells me, speeches were
regularly excerpted for the volume mept Snunyopidv.

My guess is that the Continuator did not find this sentence in reading the
work of Dionysius of Halicarnassus (or consulting a collection of excerpts of
this author such as that in the Ambrosianus), but that he looked for inspiration
in the volume On speeches in the historical excerpts of Constantine VII.?®

Example 2. The second case is more complex. It occurs two paragraphs
later, in ThCont 1,9,1-10. Constantinople is in panic after hearing of Leo’s
proclamation. The Continuator describes the commotion in the city and how
Michael Rhangabe reacts calmly before the impending danger, reassuring the
populace:

Obnw yap mépag €oxov ol Adyot, kai @run mpobéovoa v TOD
TUpAvvoL Eunvuev dvayopevoty. Ilpoonecovong 8¢ TavTng, 1) uev moAg
TPOG TOLOVTOV AyyeApa HikpoD Seiv EKPpwv yeEVOpEVT HOALG EQUTIV
OVVExeV, ToDG Epupuliovg katoppwdodoa ToAépovs, € @V ToANAKIG
atitavdpot moAelg katefantiobnoav- 6 § adtokpdtwp EEemAdyn uév
TV YoxIy, ovk ETapaxOn 6 Ty yvaouny, dAN axaplotiav adtod povov
KATEYVWKWG, Npépa wg drioyBupicag dg kaAov ¢ Beiw Belnpart
éneoBat, dripet Tig TOAews TO MEPBapPLg kai Tapax®@deg, dravtag
TIPOTPEYAUEVOG XWwPTioaL TOVTOL TIPOG dravTiy, iva pévovoay cwln thv
gautod oA éuuliov aiparog dxpavtov te kal kaBapav.

His speech was not finished when the rumour went round reporting the
usurper’s proclamation. And when this occurred, the city all but went
mad at the news and hardly held itself together from dread of civil war
which often submerges whole cities, men and all. As for the sovereign,
he was astonished in his soul but was not confused in his judgement.
He merely condemned Leo’s ingratitude, whispering quietly that it was
good to obey divine will, and assuaged the city’s alarm and turbulence,

77 The reference {fitel &v 1@ mept Snunyopl@v is found in De legationibus 199 1. 6; 484 1. 19
(de BooR, C.: Excerpta historica iussu imp. Constantini Porphyrogeniti confecta. Vol. I: Excerpta
de legationibus. Berlin 1903) and De insidiis 4, 1. 22; 30 1. 22; 48 1. 26 (de BooR, C.: Excerpta
historica iussu imp. Constantini Porphyrogeniti confecta. Vol. III: Excerpta de insidiis. Berlin
1905).

# The editor of Dionysius inserted the article ai before toAuat, but the fact that it is also lacking in
the parallel text of the Continuator, would suggest that the article was not in the original, unless
we suppose that the excerpt of Dionysius — through which the passage has come down to us - is
wrong and thus also the Continuator, who probably used the excerpt and not the original text.
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exhorting all to go out to meet Leo, in order to save his city intact and
unstained by kindred blood.

In this passage there are two phrases, marked again in bold, which have been
taken literally from another Greek historian, this time Plutarch. Specifically,
the Continuator’s source of inspiration is the Life of the Cato the Younger (Cat.
Mi. 59,1-2), a passage where he is besieged in Utica (Africa) by the troops of
Caesar. The year is 46 B.C. The news of Caesar’s arrival spreads panic amongst
the populace but Cato calls for calm:

TobTwV TPOOTEGOVTWYV 1| P&V TIOALG, olov €ikdG €V VUKTL Kol TOAEUW,
TPOG ToLoDTOV AyyeApa pikpod Seiv Ekppwvy yevouévn HOALG EauTiv
EVTOG TelX@V kateixev- 0 6¢ Katwv mpoeAOwv 16Te pév, g £kdoTolg
anrvta dtabéovot kai fowoty, EmAapPavouevog kai mtapapvdovpevog
agrpet Tod d¢ovg 10 mepBapPes kai Tapax®des, ©G 00 THAIKOVTWY
fowg yeyovotwy, AAN émi peiCov aipopévwv 1@ Aoyw, kai katéoTnoe
Tov 06puPov-

These things coming suddenly upon the city, the people, as was natural
at night and in time of war, were almost beside themselves at such tid-
ings, and could with difficulty keep themselves within the walls. But Cato
came forth, and for the present, whenever he met people running about
and shouting, would lay hold of them one by one, and with encouraging
words would take away the excessive wildness and confusion of their fear,
saying that perhaps the defeat was not so bad as reported, but had been
magnified in the telling, and thus he allayed the tumult.®®

Since both passages have to do with sieges, we might again posit the lost volume
niepi moAlopki®v as the Continuator’s source. The problem here, however, is that
Plutarch’s biographies are not cited in the preserved volumes of the Historical
excerpts of Constantine VII, though they were occasionally used to fill gaps
and were certainly known to the compilers.®

» Translated by PERRIN, B.: Plutarch. Lives. Vol. VIII. Cambridge (Mass.) 1919.

* NEMETH (n. 24) 48 (where the author suggests that the Lives may not have been used in the Historical
excerpts since their arrangement “did not require structuring because their order coincided with
the literary tastes at Constantine’s court”) 212, 242. See also JENKINS, R. J. H.: Constantine VII's
Portrait of Michael II1. Bulletin de IAcadémie Royale de Belgique. Classe des lettres et science morales
et politiques. 34 (1948) 71-77 and The classical background of the Scriptores post Theophanem. DOP
8 (1954) 11-30, who argued for Plutarch’s Lives of Antony, Augustus and Nero (the last two being
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Pontani in his review qualifies the above passage of the Continuator as ‘real
patchwork’, basing himself on three further parallel sources:

1) ThCont 1,9,4-5: To0G éu@uliovg katoppwdodoa TOAEHOVG, §
@v oAakig adtavdpol oheg katefantiodnoav — D.H. Ant. Rom.
7,60,2 katnyop@v 8¢ Styootaciag kai ToAépwy Eugulioy, €€ @v olelg
avTavdpoug anépatvev avnpfodat

2) ThCont 1,9,5-6: 6 § avtokpatwp £EemAdyn pev v Yoxny, ook
¢rapaxOn 8z tiv yvounv - Hdt. 3,11,8: tadta akovoag 6 XtAdpxng
£EemAayn pév Ty yoxny, ovk Etapdxdn 8¢ v yvouny

3) ThCont 1,9,9-10: iva pévovoav owln v £avtod oAV Euguliov
aiparog dxpavtov te kol kaBapav — Plu. Arat. 9,3: dAA& kaBapav kal
4Bwctov aiparog éuguliov v mpddwv 1) Tuxn Stepuiage

Of these three parallels the third can be discarded at once as irrelevant, for the
expression £uguAiov aipatog kabapav is a very common construction which
the Continuator could have created by himself. The use of pairs of synonyms,
mentioned already, such as dxpavtov te kai kaBapdav (instead of Plutarch’s
kaBapav kai &0wtov) may also have no particular source, for they are to be
found everywhere in Classical and Byzantine literature, as well as in Ancient
and Byzantine lexica.’!

The first parallel might seem more compelling, especially with regard to syntax,
but it is more likely to be a coincidence, for the words used are very common.
One can hardly believe that the Continuator remembered and consciously re-
produced it from Dionysius. The most that can be said is that some faint echo of
his readings — amongst them undoubtedly Dionysius - remained in his mind.

Finally, the second parallel is indeed exact, but it is much shorter and,
considering its gnomic formulation, the Continuator need not have found

lost) as the source of inspiration for the portraits of Michael IIl and Basil I in ThCont IV and VBas.
The evidence advanced by Jenkins is based, however, mostly on typology, not on wording.

3! Plu. Art. 19,5: pév dxpavrtov kol kaBapov; Ps.-PL. Alc. 114a: kaBapov kai dypavtov; Ps.-Lucianus
Dem. enc. 13: dxpavtov Te kai kaBapav etc. See also dypavtog kal dpiavtog kai kabapdgin Plu.
De Is. et Osir. 382e. For the dictionaries see Poll. Onom. 1,33: ta mpaypata, 0 pev &ytov, kabapov,
botov, ayvov, evayés, dxpavtov; Hsch. a 8912: dxpavég: dxpavtov- duodlvvtov, kabapov,
duiavtov; or the Ef.Gen. and EM s.v. &ypavtov- 10 apolvvtov kai kaBapov. This abundance
of equivalents explains the further variatio found in ThCont 1V,20,8-9 with three synonymous
roots: THv Ny &uiavag dpxny, kabapdy gulaxBeloav kal dypavtov.
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it in Herodian. Moreover, this reference is not, unlike the other two, a free
amplificatio by the Continuator but a rewriting of a phrase of his source, for
Genesius 1,3 (5,59) describes the reaction of Michael with a contrasting sen-
tence which nevertheless recalls that of the Continuator: 6 8¢ yaArfviog @v Tfj
yvwun kat ody aipoxaprg Thv npoaipeotv. To be sure, only the word yvapun
occurs in both authors and the intention of the passage is not the same, but
there must have been some rhetorical phrase in the common source refer-
ring to Michael’s calm in the face of his fall from power. It is probable that the
Continuator has changed the text here, but we cannot be sure that it was not
Genesius. One of the main problems when comparing these two authors, as
mentioned above, is that in their narration of the very same events their word-
ing is almost never identical. Genesius mostly changes the wording, whereas
the Continuator often amplifies the text, but the editor can never be certain
in any particular case.

To sum up, we can say with confidence that the Continuator has supplemented
the text here using Plutarch’s Cato Minor 59,1-2. This latter provided the
framework to which he added further details using phrases he had memorised
from previous reading, most probably without remembering the authors or
works from which they came. Pontani’s characterisation of this passage as ‘real
patchwork’ would imply that the Continuator went to the trouble of searching
for sets of the most common phrases in disparate and unrelated sources in
order to write a few lines of text, as a cento-writer cutting and pasting. This
would appear highly unlikely. We have here not a patchwork, but echoes of
the author’s previous reading, not to be noted in the apparatus except when
we can be sure of the conscious use of any particular source.

Example 3. The following example is found two paragraphs later, in ThCont
I,11,4-7. The Continuator comes now to the abdication of Michael and Leo’s
rise to the power, and he reflects on the hidden reasons behind the evident
facts of history:

Kai yap tadTnv povny eimopt &v £yo givar dAnBvwtatny tadeiov te
Kai yopvaociav Tpog Tag ToATkdg tpagels, Ty évapyeotatny aitiav
Kal TO pur) TNVe AAAA TAVOE TNV EMKEKAAVHUEVV KATAPWPAV.

For I should say that the sole really true teaching and training in political
affairs is this, to discover both the most evident reason and that which is
not evident but rather hidden.
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He cites verbatim the very beginning of Polybius’ History (I,1,2; again the
parallel passages are marked in bold):

énel §° o0 Tveg o0’ €Ml MooV, AANG AvTeS WG €mog elmelv apxf kol
TENEL KEXPTVTAL TOVTW, PAOKOVTEG AANBVWTATNY pev eivar taudeiav
Kai yvpvaociav pog Tag ToMTikag Tpagers Ty €k Tijg ioTopiog padnow,
¢vapyeotdtny 8¢ kai povnv diddokaiov tod Svvacbat Tag TG TUXNG
petaBoldag yevvaiwg dmo@épety TV TOV AANOTPplwY TEPIMETELDY
DOV OLY.

They have all begun and ended, so to speak, by enlarging on this theme:
asserting again and again that the study of History is in the truest sense an
education, and a training for political life; and that the most instructive,
or rather the only, method of learning to bear with dignity the vicissitudes
of fortune is to recall the catastrophes of others.>

Now, the Continuator could have read this famous proem of one of the most
important Greek historians of Antiquity without any mediation. Nevertheless,
this text is preserved in the volume nept yvwu@v of the Historical excerpts of
Constantine VIL,* and it is therefore more than just a guess that the Continuator
knew the passage from this latter.

There is, furthermore, something striking in this citation. The Continuator
does not convey the idea advanced in Polybius (that history is training for po-
litical life) but merely appropriates the wording to explain that history reveals
the hidden reasons for events. It may well be, therefore, that the Continuator
quotes from memory here, having forgotten —and thus misrepresenting- the
original concept. But in any case, it seems likely he was conscious that he was
citing Polybius.

There are other instances in the first four books of ThCont where the author
reflects on the methodology of history, as in 11,9,6-18, IV,17,6-13 and the
prooimion of book I. These passages are without parallel in Genesius but we
have not been able to find any clear source for them. The simplest explanation
is that they were composed without any specific source, though there is always
the possibility of a lost source.

32 Translated by SHUCKBURGH, E.S.: The Histories of Polybius. Vol. I. London 1889.

¥ There is, however, a partial lacuna in this passage: Bo1ssevaIN, U. Ph.: Excerpta historica iussu
imp. Constantini Porphyrogeniti confecta. Vol. IV: Excerpta de sententiis. Berlin 1906, 104; cf.
NEMETH (n. 24) 50. n. 145.
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Example 4. The fourth case I want to discuss is again problematic. In the
apparatus fontium we have noted a parallel in ThCont1,13,1-2 and D.S. 12,48,3
(coincidences again marked in bold):

ThCont: Q¢ 8¢ 1OV 1OV Bovkydpwv dpxovta Tij mpotepaia vikn
@povnuatilopevov SLaKrKoey

Diodorus: @oppiwv 8¢ Tij mpoyeyevnuévy vikn @povnuatiodeig
¢toAunoev émbéoOat Taig mohepialg vavoiv oboalg moAamiaaoio.

It may seem superfluous to note this instance in the apparatus, for we have
here the same sort of echo of previous reading as remarked above. Genesius
I,12 (10,4-5) uses very similar wording in this passage: Tf] mpotépa vikn
katenapOéviwy... We omitted mention of this in note 44 on page *15 of the
prolegomena. The reason for the note in the apparatus was the proximity to
the other three passages which might provide some clue to the composition
of book I, for in the other books there is no such sequence of passages copied
from the Historical excerpts of Constantine VII.

Pontani adds two further parallels to this same passage which are, again,
inconclusive:

1) ThCont 1,13,2-3: kai adBig SnodvTta pev v yeitova yiy, keipovta
8¢ kai Aenhatodvta Ttovg dypovs — D.H. Ant. Rom. 3.57.5: 1) 8¢ Pwpaiwy
Svvaypug fig Tapkdviog fyeito iy Ovievtavdv keipovoa kai Aenlatodoa
xwpav

2) ThCont 1,13,3-4: xai moAA& pev owpata moAAd 8¢ Pooknpata
kaBapnalovta — D.H. Ant. Rom. 7,63,3: ToAA& pgv owpata, ToANd 8¢
Booknpata, ToAdv 8¢ oitov, ToAAd 8 &AAa xpripata mepipalopévwv.

These coincidences occur in synonymous words for expressing the devastat-
ing effects of war, a favourite topic of variatio noted already by Theon in his
progymnasmata.>*

Example 5. Pontani adds a further indisputable example of the use of ancient
historians by the Continuator, this time in book IL. In ThCont I1,19,33-35 we
find the following assessment of Thomas’s personality and ambitions after his
execution by Michael of Amorion:

* SPENGEL, L.: Rhetores Graeci. Vol. I1. Leipzig 1854, 63.
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KATA HEV TAG dpxag yeyovéval Sokdv peyalemifolog kol TOAUNPOG
Kal Tob mpoTeBévtoc® E§epyaoTikog, mpoPaivwy 8¢ @avelg TOAD
katadeéotepog adToD Kai TAG TV €KTOG Tpoodokiag.

At first he seemed hopeful of great things and bold and capable of ac-
complishing his project, but as he proceeded he was shown to be greatly
inferior to both his own expectations and those of others besides.

This passage reproduces literally a short excerpt from Polybius (15,37),
preserved only in the Historical excerpts of Constantine VII, in the volume
De virtutibus et vitiis.** Here Polybius makes an assessment of the Seleucid
king Antiochus III the Great (ruled 222-187 B.C.):

‘Ot Avtioxog 6 Pactheds £00Kel KATA UEV TAG ApYAG yeyovEval
peyohemiBolog kai ToAEnpog kai tod mpotedévtog ¢EepyaoTikg,
nipoPaivwy 6¢ katd TV HAKiav é@avn TOAD katadeéotepog abToD
Kal TG TV €kTOG poadokiag.

There is no doubt that the Continuator used the Polybian passage to characterise
Thomas and it would at first sight seem likely that he found it in the Historical
excerpts.”’” However, this passage is only the beginning of a long excursus
on Thomas by the Continuator which has no correspondence in Genesius.
The possibility that the Continuator had access to Polybius’ full assessment of
Antiochus and copied further cannot be excluded. Nevertheless, the subsequent
description of Thomas does not fit with the personality of the Seleucid king, as
the Continuator remarks that Thomas was a man “with origins not in reason
and culture, but in rude and rustic company” (&vi)p dte 81} ovk €k Adywv kal
nouSeiag Oppwpevog, favadoov 8¢ Tivog kai dyvpTikiig Ophiag),* and speaks
of Thomas’s many love affairs and daily drunkenness. The Continuator may
have got his inspiration for this tirade from other sources; or it is possible that
he wrote the passage himself, with echoes from his readings.

35

npoteBévtog edd. e Scyl 40.69-70 : teBévtog V Boor

% BUTTNER-WOBST, T. - Roos, A. G.: Excerpta historica iussu imp. Constantini Porphyrogeniti confecta.
Vol. II: Excerpta de virtutibus et vitiis. Berlin 1906-1910, 143.

%7 Ttis however revealing that the Suda A 2693 s.v. Avtioxog has not only this passage of Polybius but
also what appears to be its continuation. The use of the Constantinian excerpts by the Suda was
already established by de Boor, C.: Suidas und die Konstantinische Exzerptensammlung. BZ 21
(1912) 381-424, who refers to the frequent use of Polybius by the author of the lexicon.

% The second expression is commented on by the Suda O 606: 6ppwuevog] mpoBupovype-
voG. Aéyetatl 8¢ kai O yeveahoyoOpevog. €k AOywv Oppdpevog Kai mtaudeiag 6 Aoyikog kai
TEMASEVEVOG.
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I have not been able to find any further significant examples of the direct use
of the Historical excerpts of Constantine VII by the Continuator,* but these
four are perhaps enough to prove a close connexion of our author with the
encyclopaedic work of the emperor.

However, no solid conclusion can be drawn without examining the text of
the VBas for similar evidence of use of the Historical excerpts of Constantine
VIL

A priori, since the VBas is generally attributed to the emperor himself, one
would expect more and clearer evidence for use of the Historical excerpts.
However, Sevéenko's apparatus fontium provides few instances of verbatim
quotation from historical sources. Most of the parallels adduced are in fact very
weak and highly hypothetical coincidences. If my brief perusal is correct, very
few literal citations can be found, and as a rule they include only two words,
exceptionally three.** Many similar parallels could be now added by using the
Intertextual phrase matching programme of the TLG (not available to Sevéenko),
as Pontani has done with our edition of the first four books. This would certainly
add more data but would also create confusion and produce a swollen and
unmanageable apparatus fontium. For instance, if we compare the text of VBas
with Diodorus some 50 matches appear where both texts present a sequence of
three words, sometimes in different order or in different form. Some of them
appear to be very close, even closer than the examples given by Sevéenko in his
apparatus. Consider for instance the following three:

¥ Two further parallels can be noted in Polybius, namely ThCont I1,19,49-50: kai oi ¢k Bu{ng 8¢ ¢’
ETEPAC TAXEWG EYEVOVTO YVOLNG, DPOPDUEVOL TOV TpoesT@Ta kivduvoy, cf. Pol. 15,25,28: Tayéwg
¢Q’ ETEPAG EYEVETO YVOUNG, DYOPWDHEVOGS TOV TIPOeaT®TA Kivduvoy, preserved in De insidiis
(n.27) 2271.6-8; and ThCont 1,11,16-17: Bpodv kai Aakiav tiva odk ebemy éumotody, cf. Pol.
1,32,6: 6 Opodg kai AaAid tig deAmig mapd ToiG mOANOLG. As the expressions (particularly in the
first example) are very common and there is no apparent reason for imitation, it appears that
they might have remained in the memory of the writer from his reading of the corresponding
passages.

0 See for instance VBas 14,25-26 = Plu. Caes. 63,1 (on fate); VBas 60,4 = Plu. Agis 36,4 and D.H.
Ant. Rom. 8,14,3 (&v8pa mohepiotiv kai Spaotriptov); VBas 102,1 =D.S. 16 arg 33 and 16,38,6
(Owvadt voow mepimintet). VBas 56,1-2 = D.S. 20,9,1 is a special case. Here it is in a phrase
introducing an excursus that history is said to embellish the narrative through digressions. The
wording is very close to Diodorus, but not identical. Thus, VBas uses the verb @iAel instead of
d@ethobong in Diodorus, not because it is a wrong reading of the original, as Sevéenko sug-
gests (‘male legens’), but simply because the writer quotes from memory or simply adapts the
original text to a new context. See also NEMETH, A.: Imperial Systematisation (n. 41 below)
247-248). Parallels of VBas with De administrando imperio (also present in ThCont I-1V) are
not relevant here, for the latter was used as an historical source, not as a literary model.
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1) VBas 3,14-15: xai e0efiq 00patog kai popn Stagpépwv. — Sevéenko
refers here to Plu. Cat. Ma. 24.1 1¢ cwpatt Tpog evekiav kai Pwpnv
TeTMMyws, but a closer parallel can be adduced: D.S. 16,44,6 taic T@v
cwpdtwv evekioug kal popalg Stagépov. If Sevéenko was right, this
would mean that Plutarch copied from Diodorus, but this is surel